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I- Umm Kulthum: A voice like Egypt
P.S. : The answers should only be based on  the documentary. Answers that are not taken from the documentary will be discarded.
1- To what childhood factor could be traced her mastering the art of singing and pronunciation?

2- Write briefly about Ahmad Rami, then describe – as shown in the documentary – their mutual relation professionally and personally. 
3- State at least 2 scenes in the documentary that underline the philanthropic character of Umm Kulthum.

4- What does “Tarab” mean to you? Describe how in a concert scene she managed to put her audience in that state.
5- Describe Umm Kulthum’s convictions concerning European and Arab music then compare these convictions to Abdel Wahab’s. Use the 2 film scenes where each artist appears to justify your explanations.
6- Describe Umm Kulthum’s relation with Abdel Nasser’s regime. Then talk briefly (based on the documentary) about the political role she played in Egypt (during and after King Farouk’s reign) and some Arab countries.
7- In the documentary, describe how the evolution of Arab music that Abdel Wahab defended in his writings to periodicals of that time was reflected in his music.
8- Describe the apparent then the true meaning of the song entitled “Al Atlal”. 
9- What was the song that opened the path of collaboration between Um Kulthum and Abdel Wahab? What was the instrument used in that song that reflected Abdel Wahab’s tendency to modernization in Arabic music?
10- Read the following text:

“The voice has remained central to the musics of the Middle East because it is the primary instrument of human communication. Voices can be effectively supported, extended, contradicted, or transcended by the other musical instruments. We use our voices much more for dialogue and conversation than for monologues, to the point that speaking or singing to oneself is best understood as internalized dialogue through which a speaker or singer responds to remembered voices of others. Knowledge of a repertoire of poetic and musical resources enables a performer to rearrange familiar sequences and activate the listeners' memories. Listening to music of the Middle East becomes hearing as we expand our capacity for remembering rhythmic and melodic patterns, and for associating these patterns with human actions and emotions.”

“Hearing the Music of the Middle” East in Garland Encyclopedia of World Music Volume 6
Comment on the text above explaining the importance and centrality of the voice in Middle Eastern music as seen and discussed in the documentary. (Explain in detail)
II- Oral analysis of Muwashah "Munyati  'Azza Istibari") منيتي عز اصطباري)     

Click on the link https://www.youtube.com/watch?v=a8HOgMUj-sE and listen to the muwashah several times.  (the lyrics are attached with this email) 

This muwashah is composed by Sayyed Darwish and its principal maqam is Nahawand. It depicts a passionate lover who is infatuated and yearns to gaze upon the face of his beloved. 

a- Write briefly about Sayyed Darwish, his works and contributions in the domain of Arabic music (indicate your sources).

b- Explain the meaning of the expression  "principal maqam".

c- Between  3:26 and 3:53, the music takes a dramatic dimension and the listener feels that the scenery has become somber. 


c.1- What is the term used in music to describe the change from the previous maqam?


c.2- Can you guess the name of this new Maqam?


c.3- What are the emotional repercussions of this change on the listener and  what are the 
insights that the listener has about the characters in the song and their story? (Explain in detail. If necessary, you may also include illustrative examples from personal experience.)


